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AL JAMIL Miriam group 5b, Friday 15.50 

 

Pen and Pin: Two travel journals and a box, 6th January 1829 

 

My presentation will examine examples of an unusual form of travel journal and the container made to 

store them. Drawing on work by Jennie Batchelor, Barbara Burman and Ariane Fennetaux, I will argue 
that together these objects were consciously made to reflect and give value to feminine experience, to 
memorialise their maker and to form an archive within her domestic sphere. 

Anticipating the hazards of her European tour in 1819, Harriet Parry (1785–1861) devised her own 
means of creating her travel records and protecting them from the vicissitudes of the journey. She 

chose to use long rolls of linen-backed paper, on the first of which she inscribed detailed measurements, 
commentary and illustrations using a bookkeeping or Memorandum Book format, while on the second 

she traced her route as a linear map. 

Harriet used many of the skills identified as ‘feminine accomplishments’ for practical purposes and for 
her own satisfaction when she further protected her records after her return. She placed both rolls side-

by-side in a handmade card box, itself modelled on common features of the Memorandum Book and 
covered with fabric which closely resembles a sample attached to Ackerman’s The Repository of Arts, 
in June 1809. I will discuss what her use of the fabric might tell us about Harriet and her family as 
thrifty consumers and how it would have signalled meaning within the context of her home. By adding 
her name, address and the date she declared the personal value of the journals, identifying them in 

the event of sharing or lending within her circle. I argue that the shape and construction of the box 
determined the handling of the records and that it conferred distinct status on its contents. The two 

rolls fit exactly, suggesting that Harriet did not anticipate further travels or journal-writing of the same 
kind and instead fashioned a statement of unique and personal history. Furthermore, the box hides a 
clue pointing to a female network of gift-giving that preserved Harriet’s records for future readers to 

enjoy. 
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Miriam Al Jamil is an independent researcher with interests in sculpture, women’s writing 
and material culture. The subject of this presentation forms part of a contribution in a 

forthcoming volume on travel writing; she also has a chapter on Sir Horace Mann and Prince 
Charles Edward Stuart forthcoming; her study of a sculpture collection was published in 

Antiquity and Enlightenment Culture: New Approaches and Perspectives (Brill, 2020). She is 
active in The Burney Society UK, The Johnson Society of London and The Women’s Studies 
Group, 1558-1837, and is Fine Arts editor for BSECS Criticks online platform. She reviews widely 

herself, both online and in journals such as the Journal for Eighteenth-Century Studies and 
Early Modern Women: An Interdisciplinary Journal. 

 

ARNAVAS Francesca group 5b, Friday 15.50 

 

‘…A mystery whose deepest folds were gathered around the dark oak cabinet’: Uncovering 
the secrets of Phantastes  

 

On the very first page of George MacDonald’s Phantastes, the protagonist, Anodos, recalls the 

meaningful events of the day before, his ‘one-and-twentieth birthday’: ‘among other ceremonies 
investing me with my legal rights, the keys of an old secretary, in which my father had kept his private 
papers, had been delivered to me’. Anodos’s opening and exploring the secretary is what prompts the 

beginning of his adventures; gaining access to the dark oak cabinet allows him to enter Fairy Land. The 
secretary is made of drawers and mysterious small chambers, and a little cupboard in the centre which 

immediately attracts Anodos’s attention ‘as if there lay the secret of this long-hidden world’. A miniature 
beautiful woman, who declares herself to be Anodos’s grandmother, suddenly appears from the little 
cupboard’s hidden chamber, and she is the first female figure guiding Anodos in his enigmatic and 

magical vicissitudes. This paper argues that the whole cosmos characterising the notorious complexity 
of Phantastes is contained and exemplified by this initial act of opening the old secretary and by what 

Anodos finds in it. First, the cabinet with its hidden spaces symbolises the multi-layered construction of 
the book itself, the meandering through its pages in search of its hidden revelation. Second, Anodos’s 
individual journey of self-discovery mimics his initial behaviour when approaching the secretary – his 

initial scepticism, his curiosity, his doubts, and his trusting and following a wiser female figure. Third, 
the woman who materializes from the little chamber holds in herself many important features 

designating the whole book and the role of female characters in it; and even the significance of 
ekphrasis in the novel – as highlighted by Pionke – is introduced by the figure of the little woman from 

the cabinet. Finally, the keeping of vital secrets in a secretary comes back during the story of Cosmos 
– a story within the story which, as Soto has pointed out, is the central event of the book. This paper 
explores what and how the secrets in the secretary tell about Phantastes’s own secrets.  

 

Francesca Arnavas completed her PhD at the University of York in November 2018 and is 

now a postdoctoral researcher at the university of Tartu. She works within the research group 
on Narrative, Culture and Cognition. Her theoretical interests are Victorian literature, cognitive 
narratology, fairy tale studies, unnatural narratology. Her first book, Lewis Carroll’s ‘Alice’ and 
Cognitive Narratology: Author, Reader and Characters, has been published by De Gruyter in 
January 2021.  francesca.arnavas@ut.ee 

 

ASHBY Jack keynote, Thursday 16.20 

Marvelling at marsupials: pouches in nature 

 

Just as people do, some other animals use pockets to keep treasured items safe and easily removable. 

Most famously, marsupials are mammals whose babies do most of their early growth outside the womb, 
often in a pouch. Like the womb, this means that mothers keep their tiny infants safely with them – 

tucked snugly in the comfort of this natural pocket, but with some added benefits. As the youngsters 
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grow and begin to explore the world beyond their mother’s body, her pouch remains a safe refuge – 
and a place to feed and sleep – back into which they can clamber for much of their infancy.  

This talk will explore some of the incredible stories around marsupial reproduction. For instance, 
kangaroos can ‘store’ an embryo in suspended animation to create a non-stop conveyor-belt system, 

allowing them to always have three differently aged babies developing at once. Marsupial pregnancies 
are astonishingly short – some just ten or 11 days. When they are born, they resemble tiny pink 
jellybeans with massive arms and lips. They must then climb themselves hand-over-hand – without 

help – from the mother’s birth-canal into the pouch and attach to a teat. This is an incredible and 
arduous journey for such a tiny being – some are a quarter the size of a grain of rice. 

The history of European encounters with marsupial pouches tells an interesting story – early explorers 
were perplexed by what they saw. Their assumptions of how a mammal ought to be were based on 

colonial notions that familiar species from the Northern Hemisphere were inherently superior, and they 
othered and alienated Australian mammals in ways that continue to shape how these species – and the 
country as a whole – are seen today.  

 

Author and zoologist Jack Ashby is the Assistant Director of the University Museum of Zoology, 

Cambridge. His work centres on engaging people with the natural world, chiefly through 
museums, and the colonial biases that museums can often exhibit. His book Animal Kingdom: 
A Natural History in 100 Objects (2017) explores what we can learn about the incredible 

mechanisms behind life on earth from specimens in museums; as well as discussing how natural 
history museums present a potentially unnatural view of nature. Jack’s main zoological passion 

is the mammals of Australia, where he regularly undertakes ecological fieldwork. 

 

ASHTON-LELLIOTT Beatrice group 6b, Saturday 9.30 

 

Conjuring clothing: gendered pockets and violent drawers in Victorian magic 

 

Performance magic in the Victorian period was dangerous, exclusive and naturally relied heavily upon 
concealed spaces and clothing. The late nineteenth century, however, saw an increase in the marketing 

of performance magic towards women, particularly through the popular press. Articles such as the 
‘Conjuring for Ladies’ (1889) series sought to redress the gender balance seen in both conjuring as a 

profession and as a hobby for pleasure. In terms of costume, however, female magicians both amateur 
and professional were at a disadvantage in regard to the hidden apparatus inherent in male magicians’ 

clothing. Men had many options for assisting with tricks, such as rigged waistcoats fitted with a 
profonde, a hidden back pocket depicted in Jean-Eugène Robert-Houdin’s Card-Sharpers (1891) as an 
essential mechanism to assist with card tricks, which women were unable to utilise due to its traditional 

attachment to a waistcoat. Robert-Houdin, widely regarded today as the ‘father of modern magic’, 
displayed an interest throughout his writings in transforming spatial areas both upon the body and in 

the home. His earlier text The Secrets of Stage Conjuring (1881) narrates his transformation of a desk 
drawer to catch a thief in a friend’s home, at first installing a violent device which would leave scarring 
upon the culprit, before altering the attachment to a tattoo gun to permanently mark its victim. Robert-

Houdin’s subversion of an item of furniture into a weapon for violence against domestic staff offers an 
example of the ways in which the hidden mechanics of magic produced danger even offstage. This 

paper will explore conjuring’s complicated relationship with concealed spaces during the nineteenth 
century by focusing upon these examples of pockets and drawers as symbols of two of the major 
themes of the profession seen it its writings – violence, often class-based, and exclusivity, 

predominantly in the form of gender divisions.  

 

Beatrice Ashton-Lelliott recently completed her PhD at the University of Portsmouth, 
examining the autobiographies of nineteenth-century magicians and representations of 

conjuring in Victorian literature. Her most recent publications can be found in Nineteenth-
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Century Contexts and the Victorian Popular Fictions Journal. Her other research interests 
include contemporary Japanese literature, which she currently teaches at the City Literary 

Institute, and she has been awarded a JSPS Postdoctoral Fellowship for 2022 at Waseda 
University in Tokyo. 

 

BAYLESS Martha group 5a, Friday 15.50 

 

The murderer’s secret reticule 

 

Pockets and pouches have always held secrets, but the secrets were particularly explosive in the case 
of one nineteenth-century pouch. For more than a hundred years the Red Barn murder of 1827 – the 

story of Maria Marten and her lover William Corder – eclipsed all other crimes, more notorious than 
Jack the Ripper or New England’s Lizzie Borden. And in the era that invented the novel of sensation, 
readers found the fate of poor Maria more sensational than any fiction: a pretty village girl is seduced 

by a wealthy rake with a secret past, is persuaded to elope in disguise, and vanishes. The events that 
followed – evasions, concealments, seductions, and revelations, followed by an electrifying trial – only 

fuelled the public’s fascination. And at the heart of the investigation was what one police constable 
found in a trunk hidden in Corder’s private quarters: two books of a decidedly sensationalist nature, 
sumptuous private garments, and one black velvet reticule.  

It was what was in the reticule that revealed Corder’s deepest, white-hot secret. 

This paper will discuss Corder’s secret reticule and the ways in which it relates to Corder’s other secrets. 

It will also discuss the reticule – basically a luxurious external pocket – and what it embodied for Maria, 
a village girl who began as the lowest of the low and who, thanks to an eye for finery and a canny 
sense of ambition, herself became the secret of three wealthy men.  

My investigation uses many documentary sources that have remained unrecognized until now, as well 
as the history of fashion, the cultural context of women and secrets, and even the laws pertaining to 

illicit scraps of cloth. This exploration will show one particular struggle over who commanded the 
interiors of pockets, in which pockets and reticules equal secrets and secrets in turn equal power. 

 

Martha Bayless is Professor of English and Director of the Folklore and Public Culture 
Program at the University of Oregon. She is the author of Parody in the Middle Ages and Sin 
and Filth in Medieval Culture, and editor of A Cultural History of Comedy in the Middle Ages 
and A Cultural History of Myth in the Medieval West. She has also written on nineteenth-

century sensationalist literature and is currently working on a book about the Red Barn Murder.
 mjbayles@uoregon.edu 

 

BOMBARDINI Silvia group 5a, Friday 15.50 

 

‘A shoplifter’s skirt … consists chiefly of pockets’: unlawful compartments in womenswear, 
1880-1920 

 

This paper examines secret pockets in the clothes of female shoplifters at the turn of the 20th century. 
As sartorial technologies, pockets enabled, facilitated or encouraged what came to be known as a 

‘kleptomania epidemic’. The pocket hidden in a muff, a glove, a garter, or the whole skirt double lined 
so as to become a pocket as tall as the wearer’s legs, safely received and concealed the shoplifter’s 
haul – while the fact that she was abiding by the rules of fashion served as a disguise, a false promise 

of respectability. I frame women’s shoplifting as a feminist act of resistance, parallel to the suffrage 
protests that were under way at this time, and secret pockets as complicit in it. I understand pockets 

as ‘thresholds,’ where the relationship between self and other plays out through touch (Fennetaux 
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2008, p. 310). I consider the influence of clothing on the wearer’s moral compass, and the distribution 
of responsibility across the human-nonhuman assemblage of shoplifter and pocket. My research is 

conducted across archives, and I present it by drawing visual and textual connections between a series 
of patents for secret pockets that were invented in the turn of the 20th century, historical newspapers, 

and criminal records recounting shoplifters’ arrests. Because history forgets women’s shoplifting when 
it’s successful, my research is also necessarily speculative: from the transcripts of those that failed, I 
seek to reimagine successful thefts, and from the accounts of those that ripped or spilled, secret pockets 

that were never discovered. 

 

Silvia Bombardini is a writer and film curator, a visiting lecturer at the Royal College of Art 
and a PhD researcher at Goldsmiths, University of London. Her PhD focuses on shoplifting as 

a feminist practice, and is part of the ‘Politics of Patents (POP): Re-imagining citizenship via 
clothing inventions 1820–2020’ research project in Goldsmiths’ Visual Sociology department. 
Her research interests include all forms of unconscious subversions in consumers’ behaviour, 

and she has recently written a revaluation of luxury counterfeits from postmodern and 
postcolonial perspectives. As a film curator, Silvia organises screenings and co-runs Redmond 

Pictures, a volunteer-led, not-for-profit community cinema in London.  

 

BOND Emma group 3b, Friday 9.30 

 

Artifactual Reckonings: Small Objects in Narrative Time  

 

In Daša Drndić’s Trieste (2013) and Maaza Mengiste’s The Shadow King (2019), scraps of personal 

histories are kept in boxes, baskets, ledgers and crates in the form of letters, photographs, objects and 
newspaper cuttings. These scraps tell ‘small’ stories that sit at an awkward, peripheral angle to more 
dominant Italian narratives of Fascist and World War II history, but as they are tailored, arranged and 

re-arranged within the narrative, they gain their own ‘kinetic force’, pushing the reader to generate 
‘multiplying, competing interpretations’ and ‘unresolvable readings’ of the past.  

Drawing on Crystal B. Lake’s notion of artifactual forms, my paper will explore the kinetic effects that 
such small, material details have on the temporal structures of these two novels. Their cumulative 
persistence signals that past, present and future moments have become dislodged from their usual 

linear and material sequence, folding each moment into the next. Objects and time can thus be both 
shuffled and re-shuffled as they are removed, examined and re-placed within their containers, offering 

an ‘alter/native historiography to linear models’ of progress (DeLoughrey 2007). Such objects reveal, 
in Jean-Christophe Cloutier’s words, a ‘pastness to come’ that characterises the shadow archive, a 
‘perpetual inventory’ of things that reveals strands of unfinished history. And they call for a reckoning 

with the past that resists any form of easy repair but allows us instead to rewind to pivotal moments, 
and to tell each story again from the start. The temporality of objects in novels such as these requires 

us to enact a new methodology of patchwork reading – readings that carry the seams and stitching of 
transient, ‘make-do’ resolutions which occur in every new act of interpretation they bring forth. 

 

Emma Bond is Reader in Italian and Comparative Literature at the University of St Andrews. 
She has published widely on transnational and migration literature (Writing Migration through 
the Body, 2018; Destination Italy: Representing Migration in Contemporary Media and 
Narrative, 2015), and on Trieste, borders and psychoanalysis (Disrupted Narratives: Illness, 
Silence and Identity in Svevo, Pressburger and Morandini, 2012; Freud and Italian Culture, 
2009). Emma is founding Coeditor of the ‘Transnational Italian Cultures’ book series (Liverpool 
University Press) and founding Editor of the Comparative Literature section of Modern 
Languages Open. 

 

BOYAGES Felicia group 4b, Friday 11.15 
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The hidden handbag: what lies within the ‘bags’ of female characters in children’s and 

young adult literature 

 

The handbag is an enclosed space strongly affiliated with hidden dimensions of female identity and 
status. This hidden dimension emerges through the handbag’s intimate association with the female 
body and its ubiquity as an everyday object. The bag’s ubiquity and biological symbiosis with women 

seals its fate as an object which lies hidden, but which exists in plain view, its physical secrecy mirrored 
by the hidden load it bears and conceals. The bag’s embodiment of this ‘silent, untold life story’ (Ursula 

Le Guin, 1989: 168) has permeated time, historically eclipsed and silenced, and thus manifest through 
engrained and embedded gendered schemas which ascribe culturally and socially appropriate female 

roles and behaviours. Consequently, this hidden dimension to the bag secretly reproduces itself in the 
next generation of women. Children’s literature is a powerful and influential script which educates and 
inscribes children with gendered notions of identity. Accordingly, the bag acts as a powerful secret 

symbol of female identification which lies hidden beneath the surface in children’s literature, but which 
requires further exploration. Importantly, the bag in children’s literature is predominantly attached to 

female characters and indicative of their ‘representational double bind’, a position of unique power and 
‘emancipation’ as well as a potential ‘burden’ (Emily Ridge 2015: 50). Moreover, it is an object which 
mirrors the bag’s ubiquity, hidden and difficult to find but of critical importance to its owner’s 

characterisation. To spotlight my examination, I will discuss several illustrative examples including 
Hermione Granger’s small-beaded bag (J. K. Rowling’s Harry Potter and the Deathly Hallows), Katniss 

Everdeen’s forager bag (Suzanne Collins’ The Hunger Games series), Moominmamma’s black handbag 
(Tove Jansson’s Moomin series), Kanga’s bag womb (A. A. Milne’s Winnie the Pooh) and of course Mary 
Poppins’ iconic carpet bag (P. L. Travers’ Mary Poppins). These bags and the items within them unveil 

hidden dimensions to their female owners, providing the reader with an ‘inside’ look, and thus a more 
holistic view of these women and their respective identities. Ultimately, in giving critical attention to 

these bags in children’s literature, I will showcase hidden dimensions to their female owners and 
highlight the ‘transformative’ (Adrienne Rich 1995: 98) power of the load they carry.  

 

Felicia Boyages is a current PhD student at the University of Sydney, having recently completed 
an MPhil in Education (Critical Approaches to Children’s Literature) at the University of Cambridge 

in 2020. Felicia’s area of focus is the representation of women, notably mothers in children’s and 
young adult literature with a critical focus on female ‘bags’ and ‘containers’ as manifestations of 

female identity and a female morality of caring’ (Carol Gilligan 1982). In addition to her academic 
pursuits, Felicia has worked as an English teacher for over ten years at Sydney Grammar School, 
Sydney. Felicia is also a mother of three boys aged 7, 4 and 2 years old with whom she shares her 

interest and passion for literature. 
 

BRIGHT Janette group 7b, Saturday 13.35 

 

Foundling tokens – the necessity of secrecy and exposure 

 

On 25 March 1741, England’s only Foundling Hospital opened its doors in Hatton Garden, London. The 

institution’s aim was to prevent child abandonment and make the children useful. From that first day, 
a record was made of any ‘particular writing’ or ‘peculiar thing’ left with a child. These objects included 
ribbons, jewellery, poems, a hazelnut, buttons, coins, and medals. Known collectively as ‘foundling 

tokens’, these items were wrapped securely within the child’s admission record and placed in a locked 
iron chest. The imperative to keep the objects safe and the mother’s identity secret was central to 

building the institution’s reputation.  

Receipts made the administrative role of tokens obsolete, but they remained safely stored and hidden. 

Then in 1858 the Hospital’s Secretary, himself a former foundling, brought these items to the Governors’ 
attention as objects of curiosity. They became important for a different reason. Now their hidden stories 
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were used to promote compassion in the visitors who might support the institution financially. The 
tokens remain on public view in the London Foundling Museum and are one of the jewels of their 

collection. 

In this paper I will explore how these items of material culture, had both administrative and emotional 

purpose. I will consider the ‘journey’ of some mundane items into powerful objects, and why secrecy 
was important whether tokens were hidden or displayed. 

 

Janette Bright is currently working towards a PhD at the Institute of Historical Research, 
School of Advanced Study, University of London, looking at the London Foundling Hospital 

(c.1739–1820) – how it was conceived, established, and maintained despite major challenges 
and constant criticism. Prior to this her master’s degree considered how the eighteenth-century 

children of the Hospital were educated and prepared for apprenticeship – the ultimate aim of 
the institution. 

Janette has been involved with historical research at the London Foundling Museum and Coram 

for exhibitions, displays and artist projects since 2004. In 2011 she co-authored An Introduction 
to the Tokens at the Foundling Museum. In addition, she works part-time as a Museum 

Assistant.  Janette.bright@postgrad.sas.ac.uk 

 

BROSSILLON Céline group 3a, Friday 9.30 

 

What secrets hide inside a bachelor’s drawer? Nostalgia, necrophilia and suicide in 

Maupassant 

 

In Guy de Maupassant’s short stories, a recurring figure emerges – the bachelor. As a libertine, he has 

chosen never to marry or have a family. For this misanthrope, his house becomes a privileged place 
where furniture and other bibelots come to replace human beings. The accumulation of knick-knacks 

is his attempt to fill an empty space – the void that is both within and without.  

Indeed, as Maupassant’s bachelor ages, what he craved – isolation from others – starts to become a 
source of anxiety and pain. Idleness, boredom, spleen soon overwhelm the bachelor who does not 

know how to live in the solitude he has created. Desks and drawers start playing an important role as 
they contain all the memories of his life as a single man – letters women wrote him in his youth, a 

handkerchief one of his lovers gave him, dried flowers, a sock, some hair. These ‘love souvenirs’ are 
symbols of a wasted life, and foreshadow old age, solitude and death. This trip down memory lane is 

an opportunity to review his life choices and come face to face with his mistakes. Opening a drawer in 
Maupassant’s short stories can therefore be lethal. In his suicide note, one character warns: ‘Never 
touch this piece of furniture, this cemetery of past correspondence, if you want to live’ (‘Suicides’). 

Another bachelor seems to find a solution to his solitude: the narrator of ‘La Chevelure’ finds a tress of 
hair in an antique desk, and becomes haunted by visions of the woman to whom it belonged. Soon he 

conjures the woman to live out his fantasy, turning the bachelor pad into a padded cell. Unable to keep 
his love a secret, he decides to take ‘her’ out for a night on the town. His madness is exposed, and he 
ends up locked up in an asylum, all alone. 

 

Dr Céline Brossillon is Assistant Professor of French at Ursinus College, USA. Her research 

focuses on the crisis of masculine identity at the end of the 19th century in France, and the 
connection between solitude and madness in French and Francophone literature. She is 
particularly interested in deviant behaviours as a result of over-extended isolation. She is the 

author of Le Taureau triste: La Solitude du célibataire de Maupassant (The Sad Bull: The 
Solitude of Maupassant’s Bachelor) published by CNRS Editions in August 2021. She is also the 

co-editor of a special issue of French Forum titled: L’Amour des Morts: Love with Ghosts, 

mailto:Janette.bright@postgrad.sas.ac.uk
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Vampires and Other Dead(ly) Beings in the Francophone 19th Century, which will come out in 
Spring 2022. 

 

BROWN James group 2b, Thursday 14.40 

 

Dimensions of Pocket 

 

Pocket is a capacious word. Etymologically linked to pouch, it started as a bag external to one’s clothes, 
and then migrated within them, becoming better concealed and more private.  

Its usages reflect divers aspects of privacy. When Lord Chesterfield advised his son to wear his learning, 
like his watch, ‘in a private pocket’, he explained that neither was to be pulled out and displayed ‘merely 

to show that you have’ them. Pocket here suggests something personal to oneself. 

But pocket can attach to larger things. A pocket battleship is not personal or pocketable. A pocket 
edition of verse may be a conveniently portable means of cultivating one’s sensibility, but in pocketbook 

(as synonym for wallet) the pocket’s privacy is less personal than particular. The currency in one’s 
pocketbook is a particular stake in an economic system, though, seen in a different light, it might render 

one economically autonomous. By comparison, one whose pockets contain pocket money is 
economically dependent.  

In a civic context, the particularity of pocket can be pejorative, as in ‘pocket borough’. That points to 

an affinity between pockets and guilt. When Hamlet exclaims to Gertrude that Claudius ‘from a shelf 
the precious diadem stole, / And put it in his pocket’, the pocketing adds to Hamlet’s accusation, and 

registers Claudius’s pettiness: his crimes are hideous, but not grand.  

The ways pocket is used reveal different elements of privacy in play; but pocket also gets projected 
into larger affairs. A seemingly clear opposition between public and private is thus complicated. These 

terms are not merely defined in opposition to each other, but also used and articulated in terms of each 
other. This might be explored by looking at cabinet, whose political meaning is related to the growth 

of government from the sovereign’s private management of their household, so the genealogy of 
cabinet government can be traced back to cabinet as ‘secret receptacle’. But with pocket as with 
cabinet, any broadly linear movement from private to public or vice versa is less interesting than the 

complex semantic renegotiations and overlappings that occur along the way. 

 

James Brown used to teach film and literature at Middlesex University, and politics and 
sociology at Birkbeck, University of London. He is currently an associate research fellow at 

Birkbeck. He teaches theatre, literature and film at IES London, and would normally also be 
teaching at Richmond University. Topics on which he has published include Shakespeare, social 
theory, science fiction, romanticism and literature on film. In 2014 Dr Sam Ashenden and he 

co-edited an interdisciplinary special issue of Economy and Society on guilt. They convene the 
Birkbeck Guilt Group, which until 2021 operated within the Birkbeck Institute for Social 

Research (http://www.bbk.ac.uk/bisr/research/guilt-working-group) and now works in 
partnership with the Centre for the study of Cultural Memory in the Institute of Modern 
Languages Research. jpc.brown@bbk.ac.uk 

 

CARTER Ashton keynote, Friday 18.30  

 

Ashton Carter presents ‘The Secrets of the Memory Box’, an online show 

 

All families have secrets... Join Ashton for this very special online magic show as he opens the memory 
box belonging to his Great Aunt Margaret. It was found hidden in the attic when the family cleared her 

https://linkprotect.cudasvc.com/url?a=http%3a%2f%2fwww.bbk.ac.uk%2fbisr%2fresearch%2fguilt-working-group&c=E,1,pcZ9fw47ou94xcCLgqC6wAbP9XRqUUizJvI8TUUurauYqrOuIXXFvWbWvDW0M8mjSlPEqlOi49XhatzEyrMEW1hcWJyNfN25olsAiP7h9FuKmX2b&typo=1
mailto:jpc.brown@bbk.ac.uk
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home following her death in the late 1980s. Inside we will find her precious things and explore her 
family through the strange and magical objects she kept hidden for 97 years. Carefully wrapped objects 

will tell their stories and bring to life long forgotten family secrets. With your help in this gently 
interactive show we will learn how the Carter family came into money in the 1890s, why visitors flocked 

to her mother’s house in Whitby, how Ashton keeps a family tradition alive on Christmas Eve, and as 
we get to know the family better perhaps the spirit of Margaret will be able to join us and bring us 
wisdom from beyond the grave. In this strange world things are not always as they seem, and once 

we open the box we may never be able to forget these long hidden secrets. 

Ashton has asked us to send a small secret package to each of you, to enable you to join in with some 

of his experiments and where this is not possible you will be invited to collect a few simple objects from 
around your house to help you join in.  

 

Ashton Carter is a professional magician, storyteller and independent scholar; he has 
entertained audiences with mystery theatre for over 11 years. Ashton blends together his love 

of stage magic with his interest in the paranormal, the spooky and the downright weird to 
create magic. Ashton is heavily influenced by the ghost stories and weird fiction of the early 

20th century, 19th-century spiritualism and the paranormal. He is a member of The British 
Society of Mystery Entertainers, Equity, an Associate of the Magic Research Group at the 
University of Huddersfield and the only ‘Wizard in Residence’ in the UK.  

 

CASEY Kathleen group 4b, Friday 11.15 

 

Enslaved women’s use of pockets, sacks, and purses in their pursuit of autonomy 

 

At first glance, perhaps nothing seems more mundane or apolitical than a woman’s purse. But purses, 
pockets, and all manner of personal bags have always been much more than fashion accessories. For 

at least 9,000 years, these objects have enabled humans to morph into marsupials. Yet until recently, 
pockets, bags, and especially purses have escaped the critical eyes of most historians. Those who study 
pockets and purses have largely examined how white women used detachable pockets and then 

transitioned to decorative reticules when the slim fit of neoclassical dresses made interior pockets that 
tied around the waist unsightly. With few exceptions, much of this work also focuses on the designer 

bags that dominate most museum collections. In antebellum America, however, enslaved women were 
the least likely group to have privacy and most likely to have their bodies violated in myriad ways. Thus, 

examining their pockets and personal bags allows us to see not only how structures of power operated 
in antebellum America but how enslaved women in particular used textiles in their attempts to disrupt 
those structures. As part of a book-length project which argues that purses have been vitally important 

objects in the histories of disenfranchised people, but especially women of color and working-class 
women, this paper analyses how enslaved women repurposed sacks and bags to create private toolkits 

which aided in their survival and liberation. Using narratives written by those who escaped enslavement, 
oral-history interviews conducted with formerly enslaved people, and newspaper advertisements 
searching for those who escaped, this paper examines how enslaved women created and used pockets, 

bags, and purse-like containers to negotiate the most oppressive conditions of their lives. 

 

Kathleen Casey is an Associate Professor of History and Chair of the Women’s and Gender 
Studies Program at Virginia Wesleyan University. Her areas of expertise include 19th- and 20th-
century American women, gender, African American history, and clothing. Her book, The 
Prettiest Girl on Stage is a Man: Race and Gender Benders in American Vaudeville, was 
published in 2015 by the University of Tennessee Press. She is currently writing The Things 
She Carried: Women and the Power of the Purse, a social and cultural history of the purse in 
America, under contract with Oxford University Press.  
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COLDWELL Paul group 1, Thursday 13.30 

 

Freud’s Coat. A practice-based inquiry 

 

In 1996 I first visited the Freud Museum, London and developed an exhibition & artists’ book entitled 
Freud’s Coat as a response to the coat that Freud purchased for his migration from Vienna to London 
in 1938. In 2016, in response to an invitation by the director of the Freud Museum, I revisited the 

project, supported by Arts Council England, and produced a new exhibition which was staged at both 
the Freud Museums in Vienna and in London. This included a life-size digital print from composite X-

rays of this coat made in association with the National Gallery London. The X-rays reveal in one pocket, 
a plastic rainhat that according to a close friend of the Freuds was worn by his daughter, Anna Freud, 

when gardening after his death. This illustrated paper reflects on this practice-based research and how 
often hidden and incidental findings can offer insights that might otherwise be overlooked.  

 

Paul Coldwell is Professor of Fine Art at the University of the Arts London. As an artist, his 
practice includes prints, book works, sculptures and installations, focusing on themes of 

journey, absence and loss, He has exhibited widely both in the UK and abroad and his work is 
included in numerous public collections, including Tate, V&A, British Museum, Arts Council of 
England, Musée d’art et d’histoire, Geneva, and MoMA (New York).  

Much of his work has involved researching within collections including at Kettle’s Yard, the Scott 
Polar Research Institute, Cambridge and the Freud Museums in both Vienna (2016) and London 

(2017).  p.coldwell@chelsea.arts.ac.uk 

 

DALBELLO Marija group 7b, Saturday 13.35 

 

Reading the Ellis Island filing cabinets as a ‘mirror’ of migration  

 

A bill of lading covering the shipment of three crates of filing cabinets for the Ellis Island immigration 
station in the New York harbor dated June 6, 1914 launches a succession of documented events 

surrounding the deployment of an information machine offering legibility of immigrants by the state, 
coinciding with the immigration boom in 1913–1914, when more than a million people immigrated to 

the United States each year and many had to be tracked for an indefinite time. I propose that filing 
cabinets were a magical portal mediating the surveillance of the state in the processing station. I will 

present their ‘hauntological’ reading (Blackman 2019) based on a series of memos and specifications 
that punctiliousy record and pictorially mediate these material objects – the technical drawings (Flusser 
2011) and the nineteen-page ‘survey of the situation with respect to records and indices’ that describe 

the minutiae of office procedures and record-keeping practices at Ellis Island prepared by the Immigrant 
Inspector John Heberle for the Commissioner-General of Immigration (NARA Casefile 53360-10). The 

technical apparatus in the form of a case file was an object of surveillance, defining immigrants’ 
personal being in the world and having potential for their criminalization or deportation. Pictorializing 
technical apparatuses of the state information machine in the form of two double cabinets is not an 

excess of signification (Butchart 2011) but is generatively ‘spectral’ (Derrida 1994). Designing an 
automaton for determining the autonomy and destiny of individual immigrants has ontological and 

political implications. Hunting for the cabinet ghosts, which were lost together with the abundance of 
records they contained, in the bureaucratic language and representations and hoping for their 
apparition in the official images revealing the interiors of the processing station alongside deportation 

cages, waiting pens, and other material forms forbidding movement, offers a secret entry into internal 
spaces of a historical information machine.  

 

mailto:p.coldwell@chelsea.arts.ac.uk
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Marija Dalbello is professor in the School of Communication and Information at Rutgers 
University, NJ, USA. Her teaching and publications focus on the history of knowledge and 

history of the book applied to liminal phenomena and visuality. Her publications focus on 
sensorial epistemology, digital mediation, and the historical experience of migration. She has 

co-edited Visible Writings: Cultures, Forms, Readings (2011) with Mary Shaw, A History of 
Modern Librarianship: Constructing the Heritage of Western Cultures (2015) with Wayne 
Wiegand and Pamela Spence Richards, a special issue of Information Research journal, 

‘Archaeology and Information Research’ (2019), and Reading Home Cultures Through Books 
(submitted, 2021) with Kirsti Salmi-Niklander.  

 

DAS Rituparna group 2a, Thursday 14.40 

 

Catch me if you can: Power politics of the secret pockets of Indian women in the 20th & 
21st centuries 

 

In India, there has been a common practice of having hidden compartments in wardrobes, bookshelves 

or even in jewellery, since ancient times. Indian queens were known to wear rings with secret 
compartments that could store poison. Their plebeian sisters sewed secret pockets in their garments – 
sometimes for hiding a lover’s letter, sometimes for the safekeeping of their meagre savings. This 

practice has not changed over time. These days, many female students follow the example of their 
ancestors and wear specially designed clothes with secret compartments. This helps them to store 

‘paper-chits’ [cribs] for cheating in the examination. The existence of such hidden compartments 
tantalises us with the possibility of space within a space – something akin to the Foucauldian heterotopic 
space containing an anomalous hidden chamber (Foucault, 1984: 46-49). The knowledge of such a 

space is not included within the idea of the main space. Possessing the knowledge of this space endows 
one with power, a power often associated with the possession of a secret. By analysing such practices, 

my paper will show how there are two specific elements involved in the narrative of such hiding 
locations: 

• The element of being forbidden and therefore alluring for those who do not possess the secret; 

• The element of agency or authority that one possesses, unbeknownst to one’s opponents. 

It will be an empirical-study based paper referring to various cases through time. I will present the 
result of a survey that has been conducted among selected contemporary young Indian women (aged 

18–35). The result will be analysed and cross-referred with the age-old practices of keeping hidden 
compartments in cabinets, dresses, jewellery boxes or in the jewellery itself, referred to above. By 

doing so I shall ask whether the possession of such secret compartments signifies authority and agency 
for those who otherwise lack it in the dominant patriarchal world. Irrespective of the purpose for which 
the secret compartments are used – whether to store poison to do away with the enemy or to store 

devices for cheating in an exam – they are the very essence of power standing up to authority. The 
agency lies in the precariousness of this storage as their discovery would mean disaster but their very 

existence suggests some form of liberation. 

 

Rituparna Das is working as an independent scholar, alongside teaching students English and 

cultural studies. She has completed a PhD from Calcutta University, India; has published several 
articles and chapters on different aspects of cultural studies in various national and international 

journals and books. Rituparna is also a poet and short-story writer, and has published short 
stories and poems in magazines and literary journals. She has delivered invited lectures and 
workshops in various universities including University of Graz, Austria, Cambridge University, 

Montreal University. Rituparna is presently supervising PhD candidates in various fields of 
Cultural Studies. Alongside her academic tasks, Rituparna is the secretary of an Indian NGO 

dedicated to the welfare of under-privileged street children and women of West Bengal. She 
also works as an animal activist, and more than 150 stray animals are sheltered by her personal 
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initiative. Rituparna is a proud member of Soka Gakkai, which works for individual happiness 
and promotes world peace through value creation and Kosen Rufu. 

 ritu.seasonflower@gmail.com 
 

FLETCHER Jessica group 4b, Friday 11.15 

 

Secrets, satire and somewhere to keep them: integral pockets in women’s clothing, 1880-

1925 

 

This paper is based on MA dissertation research completed in 2020 which was an investigation into the 
use of integral pockets in women’s clothing between 1880 and 1925. This research focusses not only 

on the day-to-day use of integral pockets but how they were received, discussed and portrayed in public 
forums and popular culture. 

The study of contemporary publications including newspapers and journals from the United Kingdom 

and the United States allows for an exploration of the way pockets in women’s clothing were 
represented, by both those who wore them and those who observed them. Opinions from both sides 

of the pocket argument help create a full picture of the pocket discourse at this time, with articles in 
national publications complaining about women’s use of pockets appearing alongside requests for more 
of them, with fears over pickpockets a recurring theme. These publications offer evidence concerning 

the placement, utility and security of integral pockets, contrasting them with alternative means of 
carrying belongings such as the handbag or châtelaine, and the earlier tie-on pocket. The existence of 

the handbag as a separate entity, separate from the concept of pockets and separate from the body of 
its carrier, creates a useful comparison for the ways in which women carried and protected their 
possessions. 

Links can be made with the New Woman and the women’s rights movement, and with their respective 
depictions in satirical publications such as Punch, covering the symbolic or politicised use of pockets to 

indicate other generalised characteristics in the women featured in these illustrations. Changes in 
women’s property rights are examined, and the role pockets played in the security of personal property 
is established within the parameters of the relative importance of security compared to privacy and 

secrecy at the turn of the twentieth century. 

 

Jessica Fletcher is a recent graduate from the London College of Fashion’s MA Fashion 
Cultures: History and Culture course. Her fascination with what people wear and why was 

sparked as an undergraduate, studying BA Costume Production at Rose Bruford College. She 
has worked for the last decade in London’s theatre industry as a member of various West End 
wardrobes and most recently as the Head of Wardrobe at Opera Holland Park. Her main areas 

of interest are the use of dress within popular culture and the importance of items of clothing 
as treasured personal possessions. 

 

GOUVARD Jean-Michel group 3a, Friday 9.30 

 

Rimbaud’s Le Buffet. An interpretation 

 

Rimbaud’s Le Buffet seems to be very different from Rodolphe’s cabinet (Madame Bovary, II, xiii), 
which is an ironic metaphor of his (lack of) feelings towards Emma; or from Baudelaire’s ‘gros meuble 
à tiroirs’ (Spleen), which is an allegory of the poet’s interiority. Indeed Rimbaud’s poem depicts an old 

piece of furniture and what is inside with lyricism and tenderness, as if this very evocation of such a 
‘fouillis de vieilles vieilleries’ was his only purpose. 

mailto:ritu.seasonflower@gmail.com
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But I will show that if we contextualize Le Buffet, a text written in October 1870, just after the fall of 
the Second Empire and the foundation of the Third Republic, what is on the shelves of the cupboard 

as Rimbaud describes it is strongly linked to a republican if not a socialist imaginary – for example by 
referring to ‘old people’ and ‘old times’ in opposition to Napoleon III’s new Paris and to the bourgeois 

money-makers favoured by the regime.  

In the end, it will appear that Le Buffet fits indeed with a double gesture of exposure and protection: 
the all-new poet exposes his strong support for the all-new republic, but he does it by hiding it in a 

cupboard, if I may say so, meaning – by enclosing his political convictions in an encrypted allegory. 
Thus, if Rimbaud’s poem is not just a gentle daydream on a piece of furniture, it also does not 

implement the same kind of metaphor or allegory as Flaubert and Baudelaire: in Le Buffet, images not 
only reflect a state of mind, real or fictional, but also the fragment of a world. 

 

Jean-Michel Gouvard is Full Professor of French Literature at the University of Bordeaux 
Montaigne (France), and Associate Fellow at the Institute of Modern Languages Research, 

University of London (UK). He is currently working on French Literature from the Second Empire 
to post-WWII. He has published more than one hundred articles and twenty books on various 

topics, the last one being Le Nautilus en bouteille. Une lecture de Jules Verne à la lumière de 
Walter Benjamin (Rennes, Pontcerq, 2019). For more details, see my pro website: 
https://jmgouvard.wixsite.com/gouvard 

 

GREEN Anne group 6b, Saturday 9.30 

 

Glove magic 

 

Gloves and mittens -- pouches for the hands -- have been assigned many different roles and meanings 
over the centuries as patterns of fantasy and belief have developed around them. This paper focuses 

on one category of gloves: those credited with magic powers, both good and evil. It draws on examples 
from folktales, ethnography, film, literature, superstition, and the lives of saints to show how gloves 
can act as multifunctional symbolic objects, able to slip between the realms of reality and magical 

fantasy, promising good luck or ill fortune, providing supernatural protection from dangers both physical 
and spiritual, or bringing vengeance and death. The relationship between hand and glove is explored, 

for many ‘magic’ gloves have independent agency and wield their power far from any hand. Gloves in 
this category often hold a delicate balance between two different realms – between flesh and spirit, 

between human and animal, between life and death. I argue, however, that however fantastical such 
gloves may seem, all are rooted in some form of lived experience: their magic powers can be seen as 
exaggerated or imaginatively distorted versions of reality. Whether or not we rationalise the magical 

powers attributed to these gloves, the attribution itself is significant. In their ambiguous relationship to 
hands (uncannily shadowing their form and movements, yet separate from the body) hand-coverings 

are intrinsically mysterious. 

 

Anne Green is Emeritus Professor of French and former Head of Department of French, King’s 

College London. President, Society of Dix-Neuviémistes, 2011-2017. MA (Aberdeen), PhD 
(Cambridge). Principal publications:  

Flaubert and the Historical Novel. Salammbô Reassessed (CUP, 1982 & 2010); Privileged 
Anonymity. The Writings of Madame de Lafayette (Legenda, 1996); Changing France, 
Literature and Material Culture in the Second Empire (Anthem Press, 2011); Gustave Flaubert 
(Reaktion Books, 2017); Gloves. An Intimate History (Reaktion Books, 2021). 

 annekclgreen@gmail.com 

 

JAMIESON Anna coorganiser 
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Dr Anna Jamieson is an interdisciplinary art historian specialising in the eighteenth and 

nineteenth centuries, with a particular focus on the history of psychiatry, spectatorship, gender 
and material culture. She is a Lecturer in Birkbeck’s History of Art department and an Associate 

Editor for the medical humanities website, The Polyphony. She is currently writing a monograph 
on asylum tourism between 1770 and 1845 and has recently published an article in Eighteenth-
Century Studies on female incarceration, shopping and consumption in the English private 

madhouse. 

 

KUGLITSCH Linnea group 2a, Thursday 14.40 

 

Because they are their own: Concealment practice at the Eastern Lunatic Asylum 

 

The nineteenth century was an era of institutions in the United States. From poor farms to 

penitentiaries, institutions provided a means for managing and reforming those people whose minds, 
bodies, and behaviors threatened to transgress the boundaries of what was considered safe and socially 
acceptable in American culture. First established in the town of Williamsburg, Virginia in 1773, the 

Eastern Lunatic Asylum was one of numerous of hospitals dedicated to addressing the American public’s 
anxieties surrounding a perceived increase in mental ‘disorder’ within its rapidly changing communities. 

Like its contemporaries, the Asylum relied on a carefully controlled environment and a pronounced set 
of routines and rules to counteract this moral disorder. Dress, in particular, featured prominently in 

daily life at the Asylum – and, often, in ways that medical authorities did not anticipate. Patients tore 
or misappropriated their clothing; others concealed strange or inappropriate objects in their pockets, 
leading to regular searches of their clothing and person. 

This paper discusses the significance of fifteen pewter buttons discovered during archaeological 
investigations. Lodged in the mortar joints between bricks in the floor of one of the Asylum’s privies, 

these buttons attest to the complex relationship between material culture, meaning, and identity within 
the closely controlled physical world of this institution. In a situation where patients’ clothing and living 
quarters provided no refuge for secrets and only limited access to personal possessions, these 

individuals identified and created pockets in the built environment to fulfil their purposes through 
purposeful concealment practices. By engaging in long-term, systematic concealment practices, 

patients not only re-defined institutional spaces – they transposed personal meanings over the 
mundane materials that they concealed.  

 

Linnea Kuglitsch is an early career researcher interested in how ideas about reform, health, 
and material culture intersected in the past and continue to shape our society in the present. 

Based in the United States, Kuglitsch earned her PhD by studying the social and archaeological 
legacy of the institutional treatment of mental health disorders at the University of Manchester. 

Her recent publications are featured in edited volumes such as the Material Cultures of 
Psychiatry (2021) and scholarly periodicals such as the International Journal of Historical 
Archaeology. She also helps manage the Hidden Dimensions Database and is co-founder of the 

‘Community Curators: Inside the Materia Medica Collection’ series at the Manchester Museum. 

 

LEWORTHY Paul group 3b, Friday 9.30 

 

Memory, spaces of the self, and secret compartments: Johann’s ‘Geheimfach’ in Martin 

Walser’s Ein springender Brunnen (1998) 

 

In October 1998, the German writer Martin Walser gave a highly controversial speech in the Paulskirche 
in Frankfurt as he accepted the ‘Friedenspreis des deutschen Buchhandels’. In the speech, Walser railed 

https://muse.jhu.edu/article/813536?utm_source=twitter&utm_medium=social&utm_campaign=ecs101721&utm_content=JHUP
https://muse.jhu.edu/article/813536?utm_source=twitter&utm_medium=social&utm_campaign=ecs101721&utm_content=JHUP
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against what he deemed to be a stultifying and anachronistic obsession with the Nazi past and the 
crimes committed under National Socialism. Earlier that year, Walser had published the heavily 

autobiographical novel Ein springender Brunnen. Set in rural southern Germany and focussed on the 
development of a young boy, Johann, the novel’s crucial context is the rise and fall of National Socialism 

in the 1930s and 1940s. In publicity pieces and interviews, Walser repeatedly presented his novel as 
an act of resistance against moral dogmas and as a product of memory freed from the invasiveness of 
political correctness. 

As well as demonstrating the extent to which specific objects are closely associated with forms of 
memory in the novel, in this paper I will interrogate what those objects tell us about the specific 

conceptions of memory that the narrative mobilises. Namely, I will read the secret compartment 
(‘Geheimfach’) in the wooden desk console in the family home as integral to the novel’s representation 

of questions relating to individual and collective memory as well as the protagonist’s negotiation of the 
personal and the private.  

Exposing how ‘memory stores’ proliferate in the text, particularly in the context of its explicit discussions 

of memory, I will highlight the prominence of memory conceived as conservation in the novel and 
reveal how the spatial figure of containment is used to insist on the notion of an ‘inner self’ which is 

key to the text’s attempt to circumvent cultural expectations and societal norms in relation to the 
memory of National Socialism in reunified Germany. 

 

Paul Leworthy recently completed his PhD in Comparative Literature at The University of 
Edinburgh. Situating them in a long-standing cultural tradition of conceiving memory spatially, 

his doctoral thesis explores the nexus of space and memory in novels by Grass, Perec, Modiano 
and Walser. Between January and June 2021, Paul served as Lecturer in German Cultural 
Studies at the University of Manchester. He is co-founder and coorganiser of the Connecting 

Memories interdisciplinary research initiative and host of the Connecting Memories Podcast 
series. 

 

MacGREGOR Gill group 1, Thursday 13.30 

 

Pockets: Inside Out 

 

In 2020, the Victoria and Albert Museum (V&A) launched the exhibition Bags: Inside Out, tracing the 
history and development of carrying devices, from the humble beginnings of the tie-on pocket to the 

designer handbag, today’s ultimate status symbol. To serve as the introduction, a pair of eighteenth-
century pockets needed to be presented in an innovative way, to help the museum visitor understand 
their use and positioning within a costume ensemble. Traditionally pockets are displayed flat and as an 

item on their own within the museum setting, isolating them from the context of the body. The question 
was raised of how to display an accessory which is typically hidden under several layers of clothing and 

was designed to be private. The viewer is often told, but not shown, exactly how or where pockets 
were worn or accessed, and this needed to be resolved.  

This paper considers the requirements of the project, alongside a journey through the layers of 

eighteenth-century women’s clothing. It is not an history of the pocket; rather, it is a discussion of the 
development of a display method to assist in its understanding. Mounts are typically subtle or hidden 

methods of supporting an object, but in this project they took centre stage, highlighting the practicalities 
of wearing a pair of pockets. The final display consisted of a cut-away replica garment, heavily 
influenced by contextual images of the time, enabling viewers to look through the layers of clothing to 

see the pockets in situ against the body. It was a conscious decision not to use historic clothing within 
the exhibition, and the development and construction of an appropriate replica will also be discussed. 

Finally, the process of mounting costumes onto custom historically shaped bodies will be divulged. 
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Gill MacGregor is currently a Textile Conservation Display Specialist at the Victoria and Albert 
Museum, London. She worked in theatre costume for ten years before undertaking a master’s 

degree in Fashion Curation at London College of Fashion in 2017. Gill has worked on numerous 
exhibitions while at the V&A including Frida Kahlo: Making Herself Up (2018), Christian Dior: 
Designer of Dreams (2019) and Bags: Inside Out (2020), for which she made two innovate 
replica ensembles. Gill is an avid researcher whose interests include the wardrobe of Lady 
Ottoline Morrell (1873–1938), forgotten dressmaking firms and costume display solutions.  

 Gill_macgregor@hotmail.co.uk 

 

MANN Natalie group 6a, Saturday 9.30 

 

Hidden drawers and embodied memory in Charles Baudelaire’s ‘Mademoiselle Bistouri’ and 
Edgar Allan Poe’s ‘The Purloined Letter’ 

 

Charles Baudelaire’s image of memories as being comparable to a desk full of hidden drawers finds a 
direct expression in his prose poem ‘Mademoiselle Bistouri’ in Le Spleen de Paris. This story has long 

fascinated critics in attempting to locate exactly what might lie at the heart of Bistouri’s neuroses and 
pathological behaviour. Key to Bistouri’s ‘compulsions’ are the portraits that appear on the wall of her 
boudoir, and the lithographs she keeps within a drawer, tied into a neat bundle. Named as ‘interns’ and 

‘externs’, these hidden and displayed portraits in drawers and on walls speak to Bistouri’s hidden 
memories. A similar phenomenon is also central to Edgar Allan Poe’s short story ‘The Purloined Letter’. 

Critics such as Jacques Lacan, Jacques Derrida and Barbara Johnson have endeavoured to determine 
exactly what might be hidden within Poe’s eponymous letter, and what its relevance might be to 
understanding that text. Again, the figure of the locked drawer and display (with the letter ultimately 

having been ‘hidden in plain sight’) is key to understanding Poe’s text. 

This paper will explore how the tropes of drawers and display function within the two texts, and how 

the relationship between enclosure and exposure represented by these figures is central to how each 
story works with ideas of memory, trauma and sexuality. Both texts connect drawers and repressed 
memories specifically to female embodiment, through the secrecy of illegitimate pregnancy and 

abortion. Nicolas Abraham’s and Maria Torok’s concept of ‘cryptonomy’ will inform this reading, where 
repressed memory is figured as an external psychological ‘pocket’ that is interior to the self. It will be 

argued that the ‘secret crypt’ might be said to function something like a pregnant body, and is analogous 
to the relationship between drawers, the psyche and the body explored in both texts. 

 

Dr Natalie L. Mann is an interdisciplinary scholar. Her work explores the relationship between 
reproduction, aesthetics, medicine and law, literature and visual culture between the long 

nineteenth century and the present day. She has presented both nationally and internationally, 
and recent publications include work within the fields of visual culture, literature, science and 

aesthetics. She is an Honorary Research Fellow in the History of Medicine at the University of 
Warwick and a Research Development Specialist at the Wellcome Trust. She is currently 
completing a monograph arguing for an ‘abortion trope’ within long nineteenth-century 

literature and contemporary critical theory. 

 

MATEI Alexandru group 3a, Friday 9.30 

 

What Jean Echenoz knew. A metaphysics of pockets in the age of obese capitalism 

 

Now historicized, the ‘minimalist’ literature published by Les Éditions de Minuit, roughly between the 

1980s and 2000, has been the subject of numerous studies, especially in France. If Jean Echenoz’s 
novels have already been related to the turn of an ‘everyday’ anthropology nourished by the research 
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of Michel de Certeau and Marc Augé, and to the literature of Georges Perec, the time has come for less 
immediate and more recent approaches. Thus, we postulate here a double ‘metaphysics of pockets’, in 

a perspective both ‘critical’ (Fredric Jameson) and ‘post-critical’ (inspired by object-oriented ontology). 
Thus, depending on the regime of historicity in which one chooses to place oneself, the pocket is either 

the epitome of a ‘late capitalist’ world where material obesity quickly becomes a screen behind which 
the affective emptiness of an idle world looms, or an object in itself that resists derealization and 
becomes an actor whose power to act often manifests itself without warning.  

This double metaphysics of Jean Echenoz’s pocket is open to criticism, however: during the last two 
decades of the last century, heir to a universalist humanist ideology, he persisted in a human-oriented 

materialism which makes his characters, despite their precarious social condition, endowed with an 
‘oversized’ will. For it is perhaps only in relation to this that the ‘social’ world of urban France in the 

1980s and 1990s seems a ruined landscape. 

 

Alexandru Matei is an Associate professor, Faculty of Letters, University ‘Transilvania’, 

Brasov, Romania. He teaches French modern/contemporary culture and literature. He 
translates books from French into Romanian (mainly theory: Jean Baudrillard, Bruno Latour, 

Roland Barthes, Michel Serres). His PhD is in French contemporary literature at Ecole des 
Hautes Etudes Supérieures, Paris - University of Bucharest (on Jean Echenoz), 2007. He is a 
co-editor (together with Christian Moraru and Andrei Terian) of Theory in the Post-Era. A 
Vocabulary for the 21st-Century Conceptual Commons (Bloomsbury, 2021). He also published 
Jean Echenoz et la distance intérieure (Paris, Harmattan, 2013) and some other books in 

Romanian.  

 

MATLOCK Jann group 5a, Friday 15.50 

 

Empty Pockets: The ruses of petty thieves in France, 1780-1815 

 
The July Monarchy flâneur is characterized as much through his pockets as through his gaze. Not just 
a man of vision, the early flâneur lives through his distractions – and his inattentiveness frequently 

finds him losing everything in his pocket to a swindler. While the man of the searching looks is ridiculed 
by the Physiologie (Huart, 1841) for demanding that the thief receive nothing less than the guillotine, 

the penalties for ‘vol simple’ from the late ancien régime to the nineteenth-century Code civil can vary 
widely – flogging, branding, fines, prison sentences, banishment. What is stolen when property is – in 

the legal terminology – ‘fraudulently subtracted’ may be much more than the contents of a hidden 
compartment in someone’s garments. 

This paper explores pockets and pouches through their vulnerability. Focusing on representations, from 

the French revolutionary and Napoleonic era, of the pickpocketing of watches, snuffboxes, and other 
portable objects associated with the luxury trades, this paper asks how the ruses of pickpockets are 

represented in texts ranging from prints and paintings, urban discourses and the contemporary press, 
to police records. These texts suggest how the contents of pockets elaborate understandings of the 
boundaries of the individual in an era where the very materiality of the self is, so to speak, up for grabs. 

Of particular interest here will be the portrait-objects reported missing – snuffboxes, candyboxes, 
watches that harbor images of a beloved. Doubly victims of the ‘filous’ whose ruses let them strip the 

owner of his attachments, these miniaturized men and women come to be remembered through public 
accounts of loss. How do the empty pockets of those whose objects have been despoiled offer us today 
new ways of thinking about the revolutionary and post-revolutionary self? 

 
Dr Jann Matlock is Associate Professor in the School of European Languages, Cultures and 

Society at UCL, where she teaches French cultural history, film studies, and nineteenth-century 
French and comparative literature. She has held research fellowships from the Guggenheim 

Foundation, the Getty Foundation, the National Endowment for the Humanities, and the AHRC. 
After studies at Brown University and the University of California, Berkeley, she was an Assistant 
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and Associate Professor at Harvard University and a Visiting Professor at U of Paris 7-Denis 
Diderot. She is the author of Scenes of Seduction: Prostitution, Hysteria, and Reading 
Difference in Nineteenth-Century France, the forthcoming Looking at Risk: The Invisible 
Women and Their Secrets Unveiled, and two edited volumes on culture and history. Her 

publications on French and American culture include essays on cinematic hotel registration 
desks, the Paris catacombs, the photography of exile, and portrait miniatures. 

 

MIGLIANTI Giovanni group 6a, Saturday 9.30 

 

The affective compromise: bodily boundaries and clothing in Primo Levi’s holocaust 
testimony 

 

This paper investigates the affect of pudore (a sense of modesty, restraint, and privacy) in the literary 
production of Holocaust survivor and writer Primo Levi. In a narrow sense, pudore pertains to physical 

concealment through gestures and clothing. At the rhetorical level, pudore raises questions of revealing 
and concealing, telling and not telling, and it offers a framework for understanding the tension between 

personal exposure and testimonial agency. In Levi’s testimony, pudore features as an object of 
representation that also informs the mode of writing. Rather than merely suggesting a linear trajectory 
between the violation of pudore within the camp and its partial restoration through writing, Levi’s works 

demonstrate that testimony requires an affective compromise. As a Holocaust survivor who chooses 
testimony over silence, Levi partially waives his own sense of pudore when putting into words what he 

endured and witnessed in the camp; at the same time, it is through the mode of testimonial 
representation and through an appeal to bodily vulnerability that he manages to restore the modesty 
and human decency so brutally denied in the concentration camp. This paper draws upon affect theory 

and close reading to trace tropes of nakedness and clothing in Levi’s testimonial works, from If This Is 
a Man (1947) to The Drowned and the Saved (1986). First, it will analyse representations of the 

prisoners, focusing on Levi’s reflections on bodily boundaries and camp uniforms. Then, it will consider 
the relevance of writing in and about Auschwitz – what Levi significantly describes in The Periodic Table 
(1975) as ‘clothing people in words.’ The goal is to provide a novel interpretation of Levi’s contribution 

to understanding both the Holocaust and the practice of testimonial writing, showing his powerful 
undoing of conventional binaries between shame and guilt, as well as between vulnerability and 

resistance. 

 

Giovanni Miglianti is a PhD Candidate in Italian Studies at Yale University. He holds a BA 
from the University of Udine and an MPhil from the University of Cambridge. His main research 
interests lie in modern Italian literature and cultural history, with a special focus on 

representations of the Holocaust and affect theory. He has worked at the Wiener Holocaust 
Library in London, he was Visiting Scholar at the New Sorbonne University, and he founded the 

Memory Studies in Modern Europe working group at Yale. His doctoral dissertation analyses 
pudore (an affect which pertains to modesty, restraint and privacy) in Primo Levi’s works. 

 

PUGLIESE Cristiana group 7a, Saturday 13.35 

 

Behind ghost doors: An exploration of hidden spaces in haunted house literature 

 

The protagonists of Gothic fiction, particularly women, traditionally find themselves trapped in haunted 

mansions. In an attempt to make sense of the confusing layout of these sizeable buildings they may 
chance upon secret stairways, passages and rooms or they may be led there by a ghost. Although 

many contemporary authors still rely on classic Gothic settings, some others have chosen the more 
restricted space of a newly built or suburban middle-class house where there is – literally – no room 
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for concealed spaces. Whereas it is possible for readers to accept that a compartment, or even a room, 
could be hidden behind the wall of an old, large building, they would find it implausible that such spaces 

could go unnoticed in a modern building with an accurate floorplan. Arguably, this is why in some 
narratives that take place in new or smaller buildings, ‘ghost doors’ appear (and disappear) allowing 

(and denying) access to ‘ghost spaces’. Usually, such doors open onto staircases that lead to ‘dark 
places’ as dangerous as the basements or attics of traditional Gothic fiction. They are perhaps more 
frightening in that they are tangible and intangible at the same time and, for this reason, even more 

difficult for the protagonists to make (some) sense of. 

Although much attention has been devoted to the study of thresholds and secret spaces in Gothic 

fiction, this is not so with more recent haunted house literature. My paper will look in particular at 
‘ghost doors’ and what lies behind them in selected haunted house narratives. Do traditional secret 

doors and ‘ghost doors’ lead to the same kind of ‘dark places’? Who discovers and explores them? 
These are some of the questions that my paper will attempt to answer. 

 

Cristiana Pugliese is an associate professor of English at Lumsa University, Rome. She holds 
a PhD in African Languages and Literature from the School of Oriental and African Studies and 
has published on African literature in English and Gikuyu. She has also published on 

comparative literature and translation studies. She has a long-standing interest in supernatural 
literature. In 2020 she published an article on sentient houses ‘What Does a House Want? 

Exploring Sentient Houses in Supernatural Literature’ in Preternature: Critical and Historical 
Studies on the Preternatural.  

 

REID Victoria group 5b, Friday 15.50 

 

Memoir pockets & hidden holographs 

 

James Hogg’s The Private Memoirs and Confessions of a Justified Sinner was published anonymously 
in 1824, before falling into near oblivion. It was brought to the attention of a European public by André 
Gide between 1944 and 1947. Gide’s exhumation and revival of this text echo a process within the text 

itself, in which ‘The Editor’ and his gentleman friends go on an expedition to exhume the body of a 
suicide, which has remained remarkably intact some hundred years. ‘The Editor’ recalls: ‘All his clothes 

that were sewed with linen yarn were lying in separate portions, the thread having rotten; but such as 
were sewed with worsted remained perfectly firm and sound. Among such a confusion, we had hard 
work to find out all his pockets’. 

One pocket reveals a carefully bound-up tobacco pouch containing ‘a printed pamphlet’. The disturbing 
‘Private Memoirs. […] Written by himself.’ are subsequently published, framed by the ‘Editor’s 

Narrative’.  

Margaret Atwood’s novel, The Testaments (2019), provides new perspectives on the Republic of Gilead, 

first presented in The Handmaid’s Tale (1985), most notably through Aunt Lydia’s testament, ‘The 
Ardua Hall Holograph’. Aunt Lydia hides her text inside a hollowed-out copy of Cardinal Newman’s 
Apologia Pro Vita Sua, positioned behind a shelf of banned works in an inner sanctum of the exclusive 

library. The Holograph goes unfound for years until it is discovered by an antiques dealer in the late 
22nd century.  

The buried wallet and hollowed-out book provide cover in space and time for the confessional texts. 
Both Hogg’s and Atwood’s heroes are writing in fear of their lives and go to great lengths to protect 
their texts, for these alone bear witness to their intense experiences. Questions arise, including: Where 

do grave-digger/pick-pocket and custodian of the text intersect? What do hiding spaces show of the 
material conditions of life-writing? How does time alter the text’s reception? Through these fictional 

memoirs, I shall examine the resonances of hiding spaces for life-writing in distress. 
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Victoria Reid is currently a mental health activist and freelance translator. Previously, she 
lectured in French at the University of Glasgow. She completed her PhD at the University of 

Reading in 2005 and published that work as André Gide and Curiosity (2009). She coedited 
Channel Packets: Franco-British Cultural Exchanges, 1880-1940 (2012), and wrote therein the 

chapter, ‘Marcel Schwob and Robert Louis Stevenson: Encounters in Death and Letters’. A 
chapter on Gide and Wilde features in The Reception of Oscar Wilde in Europe (2010). She has 
also authored the article, ‘André Gide and James Hogg: Elective Affinities’ (2007). 

 vereid77@gmail.com 

 

ROELSE Katya group 2b, Thursday 14.40 

 

It’s not just a pocket 

 

What secrets can a pocket tell us? Pockets appear in clothing for functional, aesthetic, economic, and 

expressive reasons. People have used pockets as far back as Ancient Rome with the sinus, which was 
incorporated into the fold of the toga. We see them across many cultures in the Indian kurta, West 

African dashikis, German Lederhosen, and Chinese cheongsam. Different lifestyles showcase and use 
pockets, from a highly decorated Haute Couture pocket in a Dior gown for simply keeping one’s lipstick, 
to a waterproof vest meant to hold a hunter’s waterfowl catch, to a pair of yoga pants only intended 

to keep one’s house key safe. Pockets reflect the society in which one lives, and we can track the 
changing times, shifting powers, and even global climate by the placement, size, construction, and 

mere presence of a pocket. With the addition of pockets, designers become inadvertent synthesizers 
of the past and future through their design choices. When considering the social and sustainability 
issues that are at the forefront of fashion today, pockets add more value to clothing, allowing us to 

keep our most precious, and sometimes seditious communication devices nearby. What does this say 
about our collective potential when pockets are eliminated from garments as we’ve seen in fast fashion 

over the past few decades? Certainly, pockets must have played an important part in the uprisings in 
Hong Kong, the social justice protests of 2020, as well as housing our masks over the past year and a 
half. If designers no longer design pockets or know how to design them, then I argue that we lose not 

just a place to put something, but a place to put our ideas, thoughts, and desires. 

 

Katya Roelse is an Instructor in the Fashion and Apparel Program at the University of 
Delaware. She has worked in the fashion and apparel industry as a creative and technical 

designer for womenswear, menswear, childrenswear, uniforms, and wearable medical devices. 
She teaches CAD, illustration, and product development. Her scholarship integrates design, 
pedagogy, and technology and she recently co-authored The Book of Pockets: A Practical Guide 
for Fashion Designers (2019). She is also the Director of the Design and Creative Making 
Certificate at Horn Entrepreneurship, whose goal it is to empower aspiring innovators as they 

pursue new ideas for a better world. 

 

ROSNER Isabella group 4b, Friday 11.15 

 

Contain Yourself!: Secret drawers in girls’ embroidered cabinets and caskets, 1650-1675 

 

This paper is about secret compartments in the embroidered cabinets and caskets that were made by 
well-off girls in England between approximately 1650 and 1675. These boxes were the final step in a 

girl’s needlework education and often acted as cabinets of curiosity after their completion, storing 
letters, writing implements, combs, sewing supplies, shells, and gems. Beyond being spaces for storage, 

these boxes were sites of secrecy, as only their owners knew about the secret compartments and what 
they held. 
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For women, cabinets represented autonomy and ownership. Although men had cabinets that were 
similar to women’s embroidered examples in size and function, women’s cabinets and caskets were 

more personal because women stitched them themselves and they contained a much larger proportion 
of the owners’ possessions, as women owned so few objects in comparison to men. These objects were 

made for women, by women, in the company of women. In an embroidered cabinet, this female space 
is physically demarcated and controlled, diving space into drawers, open receptacles, locked 
compartments, and secret chambers. There are three layers of viewing cabinets and caskets. Anyone 

can view the cabinet’s exterior and open its doors to see its drawers, but only someone wielding the 
cabinet’s key can open its lid, and only the cabinet’s owner knows its secret compartments. The cabinet 

or casket reflects womanhood in function and composition, with its secret compartments mirroring the 
most secret parts of the seventeenth-century woman’s experience. This paper will focus on cabinets 

and caskets generally, as nearly all contain secret compartments in the same arrangement. Specific 
examples of these boxes from LACMA, the Metropolitan Museum of Art, Colonial Williamsburg, and the 
Victoria and Albert Museum will be used. 

 

Isabella Rosner is a third year PhD student at King’s College London, where she researches 

and writes about Quaker women’s decorative arts before 1800, focusing on seventeenth-
century English needlework and eighteenth-century Philadelphia wax- and shellwork. She 
received her BA from Columbia University and her MPhil from Cambridge University and has 

been fortunate to work at the Metropolitan Museum of Art, LACMA, Colonial Williamsburg, and 
Fitzwilliam Museum. She specialises in the study of schoolgirl samplers and early modern 

women’s needlework in addition to hosting the ‘Sew What?’ podcast about historic needlework 
and those who stitched it.  rosnerisabella@gmail.com 

 

ROUX Gaultier group 5b, Friday 14.45 

 

For real: Pierre Loti’s pouches, envelopes, boxes and cases, or: the testimonies of a 
doubtful life 

 

Pierre Loti (1850-1923) was one of the most famous writers of his time, achieving an international 
reputation that has faded away since his death. If Loti’s fame was based on his works permeated with 

exoticism, he also became an international public figure with his radiant persona, an embodiment that 
relied on the staging of his life. He liked to make theatrical appearances and transformed his family 

home into a set in which each and every room could evoke different places and times. Yet, this literary 
and social staging was hiding a much more secret aspect of his life. We still have access to Loti’s 
intimacy through his autobiographical writings, his journal, and also all that was meant to be hidden in 

the house, in attics, cabinets, drawers or even rooms whose doors were hidden behind tapestries. As 
a child, Pierre Loti began gathering items of his life, memorabilia of various kinds, and set up 

conservation rituals, with the use of envelopes, pouches, cases and so on. Confronting the literary work 
and the objects, we will assess the role, literary and symbolic, of both the contents and the containers. 
If at first, one can relate this behaviour to the fin-de-siècle atmosphere, Loti’s practice goes beyond 

and revolves around the idea of maintaining the past within reach. Finally, both works and memorabilia 
pursue the same goal: perpetuating memories, belying their elusiveness by the materiality of what 

remains; in both activities, Loti kept producing evidence that what he had experienced had happened 
for real.  

 

Dr Gaultier Roux, Junior Associate Professor, College of Foreign Studies, Fudan University 
(Shanghai), researches in French and Comparative Literature of the 19th & 20th centuries, with 

a particular focus on travel writing and orientalism. His latest publications in 2021, « Au Pays 
des Supplices : caricature et paroxysme dans la Chine fantasmée d’Octave Mirbeau » in Quêtes 
littéraires, 10: « Caricature, l’art de la démesure », KUL Lublin/Werset, 30 December 2020, p. 

mailto:rosnerisabella@gmail.com
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122–132; Pierre Loti, Les Derniers jours de Pékin (a critical edition by G. Roux, with a preface 
by G. Roux and A. Quella-Villéger), Paris: Magellan & Cie, 2021, 320pp. 

 

SAMPSON Ellen group 6a, Saturday 9.30 

 

Pockets of affect / containers of feeling  

 

Building on practice-based archival research at the Costume Institute of the Metropolitan Museum of 
Art, this paper explores the clothing archive as a container of affect and emotion – a space in which 

intimate and emotionally loaded objects can be held and contained.  

Using a collection of 17th- and 18th-century women’s pockets housed at The Costume Institute Collection 

(each well used and some hand annotated but with scant biographical data assigned to them) as both 
an example and a metaphor, the paper explores the ways that both garments and the spaces that 
house them become containers of feeling. How might the metaphor of the pocket – a discreet, imitate 

and bodily container – help us understand the affects and emotions of the dress archive, and in turn 
the labour of caring for these objects and spaces?  

This paper explores these spaces and the objects contained in them as sites in which multiple ‘feelings’ 
(a word that conveys both sensation and emotion) are stored and retained. It asks how these acts of 
containment render dress archives powerful sites within museums, spaces where ambiguous objects 

may be placed, forgotten and yet retained. Drawing on the works by psychologist Donald Winnicott 
(1953) and phenomenologist Paul Schilder (1935), it asks how theories of incorporation and attachment 

might shed light on the encounter with archival garments and with the archive itself. How do these 
spaces, repositories of unworn and no longer worn clothes, act upon us as curators, conservators, 
archivists and academics? 

 

Ellen Sampson is an artist and material culture researcher whose work draws upon 

phenomenology and psychoanalytic theory to explore the relationships between bodies 
and garments, both in museums and archives, and in everyday life. Her work uses 
film, photography, and writing to interrogate the ways that garments become records 

of lived experience. Ellen is Senior Research Fellow in the School of Design at 
Northumbria University and co-founder of the Fashion Research Network. She was 

previously a Curatorial Fellow at The Costume Institute of the Metropolitan Museum 
of Art, and Professorial Fellow at UCA. Her book Worn: Footwear Attachment and the 
Affects of Wear was published by Bloomsbury in 2020.  www.ellensampson.com 

 

SARGENTSON Carolyn keynote, Saturday 11.05 

 

Furniture as theatre: performing secrecy, surveillance and subterfuge 

By the end of the eighteenth century, French urban and court society had developed an extraordinary 
appetite both for the business of secrets – especially in terms of valued possessions, love and politics 
– and for the technologies of secrecy through which that business could be performed. Thus locks and 

keys, hinges and fastenings, springs and mechanisms became important physical technologies that 
helped people secure, monitor and choreograph possessions, knowledge and spaces that were 

perceived to be under threat from within or outside the household. Jewellery, letters and incriminating 
evidence were carefully managed within ever more complex systems of locks, keys and mechanisms. 
As Louis-Sébastian Mercier recounts in the 1780s, the technical ingenuity of the Parisian locksmiths 

merely reflected the deviousness of the city’s violators, and both were becoming more resourceful day 
by day.  

http://www.ellensampson.com/
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Meanwhile today’s museum galleries display objects statically, foregrounding narratives of artisanal 
innovation and technical excellence, illustrating taste and style, and providing evidence of changing 

arrangements and specialised use of spaces within the domestic interior. However, when one holds the 
original key in the curatorial hand, such furniture springs to life, opening and unfolding itself to reveal 

its innermost cavities and hiding places. False floors, false doors and false drawer bottoms that once 
acted as decoys and distractions to the unsuspecting eye now speak at an embodied level to the way 
that owners lived, thought and protected themselves in an ever complex social world. This paper 

explores both the furniture itself and the world in which it facilitated dramas of concealment and 
revelation, both real and fictional. 

 

As an academic, museum curator, research leader and movement teacher Carolyn 

Sargentson works between image and language, object and text, static museum artefact and 
original capacity for movement. She is fascinated by her own embodied experience of historic 
furniture and that of fictional and real eighteenth-century characters. Her forensic physical 

explorations of French mechanical furniture, conducted in collaboration with her brilliant 
colleagues in museum conservation, have produced deep knowledge about its interior 

organization, operation and meanings. Carolyn works as a coach and consultant within the 
museums, heritage and university sectors. She lives by the sea and enjoys swimming with the 
local cormorants. 

 

SCHADEWALDT Annika group 3b, Friday 9.30 

 

‘Night nursed them in its fold’: textile surfaces in Wallace Stevens’s Harmonium 

 

Throughout the second half of the twentieth century, literary studies generally and literary theory 
specifically have conceptualized a text’s meaning as something enclosed and hidden, in need of 

excavating by the critic. Yet more recently, literary theory has seen a turn away from this 
understanding, shifting its focus to what Stephen Best and Sharon Marcus have influentially called the 
‘surface’ of a text. While references to this turn to textual surfaces are mushrooming in scholarship, it 

is much less clear what such a different approach to the literary object would look like. Building on the 
affinity of Modernist literature and questions of literary theory (see e.g., Rabaté or Ross), my paper 

posits that parts of Modernist poetry share many of these current theoretical concerns, arguing that 
Modernist poetry’s interest in objects and their surfaces might bring us closer to an understanding of 

what surface reading as a practice would entail. For this, my presentation exemplarily looks at Wallace 
Stevens’s interest in complex surfaces in his poetry collection Harmonium (1923) as a model for this. 
Drawing on cultural material studies, fashion theory, and philosophical accounts of surfaces, I will 

analyse how Stevens’s poetic representation of folds and embroidery reconceptualizes the relationship 
between being and seeming, effectively undermining an epistemology based on a surface-depth model. 

Instead of surfaces that hide meaningful depths, Stevens’s poetic textiles arguably not only locate their 
meaning in the ornamental, thereby situating the core of things on their surfaces, but also draw 
attention to the poems’ structure itself as a movement of slow unfolding.  

 

Annika Schadewaldt is currently pursuing a doctoral project at Leipzig University, Germany, 

where she is also teaching classes on American literature and culture. Her doctoral project is 
tentatively titled ‘Zany Aesthetics: Theorizing Style in the American Postwar Novel.’ Previously, 
she has also done some work on US American Modernist writing as well as contemporary 

popular culture. 

 

SEGAL Naomi coorganiser 
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Professor Naomi Segal is an Honorary Fellow at the IMLR & Queens’ College Cambridge, a 
Chevalier dans l’Ordre des palmes académiques and a Member of the Academia Europaea. She 

represented the UK on the Standing Committee for the Humanities of the European Science 
Foundation 2005–11. She is the author of 18 books, including monographs Consensuality: 
Didier Anzieu, gender and the sense of touch (2009), André Gide: Pederasty & Pedagogy 
(1998), The Adulteress’s Child (1992), Narcissus and Echo (1988) and The Unintended Reader 
(1986). She is currently completing a monograph on replacement, to be published by Brill in 

2022.  

 

SOLIMAN Alia group 4a, Friday 11.15 

 

Depictions of the pregnant body in Louise Bourgeois’ œuvre 

 

French American visual artist Louise Bourgeois has produced a major body of work centring on the 

female form. This paper will focus on the figure of the pregnant body, its meaning and persistence 
within Bourgeois’ collective œuvre. 

In addition to Bourgeois’ most famous creation Maman (1999), a giant female spider carrying a sac of 
unhatched eggs, the pregnant body is a recurring image in the artist’s work, which she attempts to 
unpack through repeated and unrelenting depictions, up to her death in 2010. 

In a selection of her works such as The Reticent Child (2004), The Arrival (2007), Pregnant Woman 
(2008), Couple (2009), Do Not Abandon Me (2009, in collaboration with Tracey Emin), women’s bodies 

are defined as bumps, enclosures, and enclaves, often the body signifying a somatic cage in which the 
woman is entrapped. A prolific artist, Bourgeois created pregnant female bodies in bronze, paper, ink 
and fabric, among other materials. Protruding frames, women whose heads are hidden/severed, 

embryos encased in wombs, a foetus at the moment of birth, are but some of the striking images that 
Bourgeois puts on display in these works, depicting feminine bodies as controversial sites of silence, 

trauma, eroticism, yearning, regeneration, decay, potential, and suffering. Further, this paper seeks to 
probe how happenings of the past echo in the imagery of Bourgeois’ pregnant bodies; layers of meaning 
in her representation of the expectant body with its dents and curves relate to an ambivalent 

relationship with Bourgeois’s own mother, Joséphine, as well as Bourgeois’ interpretation of her own 
subjective experience as the biological mother of two. The womb as material and symbolic sac that 

carries the future child and the potentiality of familial growth as well as domestic claustrophobia is 
central to my inspection in this paper. 

 

Alia Soliman holds a PhD in Cultural Studies from the Centre of Multidisciplinary and 
Intercultural Inquiry at University College London, UK. Her area of speciality is 20th-century 

studies and contemporary culture. She has published on Arab feminism, ageing and body 
image, digital humanities, prison writing, memory studies, and the dissemination of the image 

in contemporary culture. She is a creative writer and was nominated for a Pushcart Award in 
2019. She is currently engaged in several projects involving place-identity, the role of art in the 
experience of incarceration, and the interaction between images and the written word. She is 

a lecturer in visual and cultural Studies. Her monograph Radical Alterity and the New Double: 
The Doppelgänger Persona in Contemporary Culture is forthcoming from Peter Lang Publishing 

in 2022. 

 

SNOW Katie group 4a, Friday 11.15 

 

Erotic Pockets? Fashion and the fetishisation of breastfeeding in Georgian graphic satire 
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This paper will examine how caricaturists represented the ‘secret’ pockets or slits which were stitched 
into breastfeeding mothers’ dresses in the late eighteenth century. Exposing the breast through a ‘peep’ 

hole, these pockets transformed a private act into a public spectacle, inviting both the erotic gaze and 
conservative outcry. Satirists including James Gillray and John Kay captured the novelty in works such 

as The Fashionable Mamma, –or– The Convenience of Modern Dress (1796) and Modern Nursing 
(1796), contributing to debates about privacy, voyeurism, and the split maternal/sexual significance of 
the breast. These debates continue today. From the nursing mother of the new French Republic to the 

Free the Nipple movement of 2012, the bare breast has long signified the distinct bodily authorities, 
freedoms, and secrets of the sexes.  

By explicitly exposing the breast or shrouding it in secrecy, dress, prints, and other material media 
serve as mechanisms for bodily control and liberation. Paying close attention to who dictates what is 

offensive and what is desired, what should be flaunted and what should be hidden, and the types of 
figures that attract representation is crucial to understanding – and disrupting – prevailing narratives 
about (un)acceptable bodies. Making connections between eighteenth-century and present-day 

experiences of motherhood, sex, and fashion, this paper will provide a fresh perspective on the political 
representation of the female body.  

In addition to examining breastfeeding slits, this paper reflects on the maternal breast as a pocket 
itself. Approaching the breast as a pocketed enclosure for milk, it asks why – in a society which medically 
valorises breastfeeding – the display of the nursing breast and its contents attracts frequent unease 

and occasional arousal. As part of this, it considers how ostensibly critical caricatures of exposed breasts 
can in fact reveal women’s rejection of moral authority and masculine control. 

 

Katie Snow is an early-career researcher working across the fields of art history, gender 
studies, and the history of medicine. Her interests lie in graphic satire, art and anatomy, and 

her work has been published in the Women’s History Review. Having recently completed her 
PhD at the University of Exeter, she is now working on her first monograph which will examine 

over one hundred satirical prints featuring breasts and explore the social, cultural, and political 
contexts which gave rise to them. 

 

SOMERS Lynn group 4a, Friday 11.15 

 

From kernel to shell: Louise Bourgeois’s Lairs  

*** 
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In the early 1960s in New York, Louise Bourgeois made several abstract sculptures she called ‘lairs’. 
Nests, knots, spirals, and shells executed in plaster or latex and cast in bronze, these sculpture-objects 

rest casually on a tabletop or else are suspended from the ceiling. Ranging from the handheld to almost 
two meters in height, the membranous sculptures are scaled to the human body and suggest both 

familiar and unsettling viscera. I argue that although related to processes and procedures of Post-
Minimalism, Bourgeois’s lairs – studded with pockets, pouches, and orifices – are embedded with 
intimate and anthropomorphic qualities. Moebius-like structures in which neither inside (depth) nor 

outside (surface) can be prised away from the whole, the lairs complicate sculptural metaphors positing 
the preexistence of an immutable inner space – or what Donald Winnicott calls the ‘kernel’ of early 

subjective life (2001 [1958]). While these portmanteau objects conjure natural habitats such as animal 
dens or bird-nests, they seem equally at home among the handwrought artifacts of a modern-day 

Wunderkammer. As such, the lairs stage affective encounters with observers in which the stuff of things 
reflects upon embodied stories about enclosure/disclosure, binding/unbinding, friction/flow, and 
precarity/stability. Bourgeois gestures to a hidden crux of indwelling that one imagines prying open (if 

not crawling inside), but it’s a private interiority which, akin to theories of object relations, remains 
unknowable. The entangled sculptures resist interpretation, analogous to an ‘incommunicado’ self, 

Winnicott’s concept for the baby’s inner life, one fortified by a silent core comparable to a ‘resting state’ 
that paradoxically facilitates creative life (1994 [1965]). Here, sculpture summons transitional spaces 
rich with other literary and phenomenological metaphors: Benjamin, for example, supposed the 

collected world as a kind of material unconscious where things are suffused with the ‘magic of matter’ 
(2004 [1966]). For Bachelard (1964), built containers are ‘hybrid objects’ – models of inner space, and 

for Bourgeois, material remnants and enigmatic rhythms of excavated life. 

 

Dr. Lynn M. Somers is a scholar of modern and contemporary art whose specialties include 
postwar American sculpture, site-specific environments, photography, and psychoanalytic 

theories of object relations. She has published several book chapters on these topics, and her 
monograph Transformative Objects and the Aesthetics of Play: Louise Bourgeois’s Sculpture, 
1947–2000 is undergoing peer review at a leading academic press. An active research presenter 

at multidisciplinary conferences in the US, UK, and Europe, Somers is working on a new book 
project titled Objects and Other Things: Materiality and Imagination in American Art that deals 

with the aesthetics of making, domesticity, empathy, and thing theory.  
 

SRIVASTAVA Sonakshi group 5a, Friday 15.50 

 

The subtle art of the everyday: On pickpockets and flânerie  

 

‘Beware of pickpockets’ is a universal sign, cutting across boundaries – geographical, fictional or non-

fictional. Perhaps the most famous pickpocket that the mind conjures up is the ‘Artful Dodger’ from 
Charles Dickens’ beloved text, ‘Oliver Twist’. He is a polished player at ‘a very curious and uncommon 
game’ – the art of pickpocketing.  

The art of pickpocketing is not divested of social implications. E. M. Forster, for example, in his A 
Passage to India, portrays the natives of British India as ‘pickpockets and trams’, and in provincial texts 

like ‘Raag Darbari’, and ‘The Card-Sharper’s Daughter’, pickpockets move from the periphery to occupy 
the centre as either protagonists or the aides of the protagonists to highlight social inequalities, and 
the rampant corruption. 

With the character of the ‘artful Dodger’ as my entry point, I will foray into the art of pickpocketing as 
it is portrayed in Dickens’ text to other pickpockets in fiction – Aladdin and Muthappa (in ‘The Card-

Sharper’s Daughter)’ to glean out the figure of the flâneur.  

To be able to access the most intimate ancillary of clothing – pockets – pickpocketing as an ‘art’ serves 
to highlight the most intimate, the most vulnerable aspects of being human. By placing the figure(s) of 

the pickpockets in a conversation with Baudelaire and Certeau, I attempt to bring to the fore the 
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universality of human life, even if pocket-sized through the lens of the pickpockets in popular 
imagination.  

 

Sonakshi Srivastava graduated from the University of Delhi, in 2020, and is an MPhil 

candidate at Indraprastha University, Delhi, where she researches on the Anthropocene, Urban 
Geography, and Discard Studies. She was also an Oceanvale Scholar for the Spring-Autumn 
session at Kirori Mal College, University of Delhi. 

Her areas of interests include aesthetics and critical theory, memory and trauma studies, animal 
studies and ethics, food studies, and Indian Writing in English among others. 

 

TALCOTT Samuel group 2b, Thursday 14.40 

 

Philosophical Pockets: Implications of Design for the Modern Self  

 

In order to better understand the modern, secreted self, this paper explores the philosophical 
implications of diverse things that are made using the pocket as schema. To orient myself, I revisit 

some of the history of modern philosophy, beginning with Gaston Bachelard’s suggestion that the 
dreamt and imagined spaces of small enclosures are conditions for the self’s existence in the world 
(1958). His student, Georges Canguilhem, offers a further elaboration of this ethos of personal reserve 

and its central importance for us, even in the desire to know (1956). Ultimately, he traces its modern 
form to Descartes’ cogito. Since there is no existence apart from the material world, however, 

Canguilhem regards Descartes’ immaterial self as a sleight of hand. Yet, like Bachelard, he interprets 
such a secreted, non-existent self as the claim and condition that makes possible a world. 

The self on this interpretation is the product of a concentration and folding of experience back upon 
itself: particular aspects of life are selected as interpretive lenses through which to order a world and 
they then become the secret source of the ego inhabiting it. Such more or less consciously designed, 

furtive foldings follow, I suggest, the schema of the pocket.  

Considering the design of pockets in cloth, as well as the schema’s use by landscape designers, offers 

a better philosophical handle on the pocket person. In dress, we have seen that pockets animate selves 
who hang together through mutual acknowledgment of secrecy and resource, through aesthetics based 
on more or less discreet displays of pockets. So too in pocket parks. The hidden garden offers respite, 

shade, and shelter from hot and busy urban streets, while also allowing meetings and unexpected 
encounters to occur. In short, against the objection that the secreted self is alienated and alone, I 

conclude that the pocket person is a particular strategy – and a particularly flexible one – pursued 
within and in response to crowded life. 

 

Samuel Talcott is Associate Professor of Philosophy in the Department of Humanities at 
University of the Sciences in Philadelphia. Having done graduate studies in philosophy at DePaul 

University, he teaches courses that bring insights from modern continental philosophy and 
critical theory to ethical questions raised in societies ever more deeply informed by the sciences 
and biomedicine. This approach is informed by his research, which focuses on introducing, 

interpreting, and extending the French tradition in historical epistemology, especially Bachelard, 
Canguilhem, and Foucault. He is author, most notably, of Georges Canguilhem and the Problem 
of Error (Palgrave MacMillan, 2019).  

 

TAYLOR Nik group 6b, Saturday 9.30 

A magician’s history of concealed pouches, hidden pockets and mysterious drawers 
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‘In the bag, you suggest? Oh, no. Certainly not! The bag is empty. How could you suspect a person 
with such an innocent countenance as mine?’ ‘The Smuggler’ by William A Larson, a magic trick 
published in the Linking Ring April 1939 (a magazine for members of the International Brotherhood of 
Magicians). 

Magicians employ many technologies to enhance their tricks and illusions. We often hear of smoke and 
mirrors, trapdoors and secret compartments, but what about the technologies involved in the use of 
pouches, pockets and drawers? These are sometimes used openly in the case of the Gibecière and the 

Egg Bag or more often in secret such as techniques that use the poacher’s pouch or, as it is more 
commonly referred to in magic parlance, the Topit. 

Pockets, pouches and drawers are an important tool in the arsenal of the magician, allowing objects to 
appear, disappear and transform. They have a complex relationship to the person and the persona of 

the magician. Drawing on a vast library of material intended only for magicians, this paper will present 
an examination into a magician’s relationship with the technology of the hidden in clothing, on the 
person and in the magic prop. How are pockets employed in the prediction of a playing card, how might 

a black cloth pouch make eggs vanish, and how might a box transform a flame into a live dove?  

 

Dr Nik Taylor is co-editor of The Journal of Performance Magic at the University of 
Huddersfield, and has worked as a performer, writer, director, and magic consultant. He is 
currently writing a monograph examining the cultural history of performance magic. As a 

performer, Nik specializes in Bizarre Magic, Sideshow, Séance and Divination. Nik co-curates 
Mr Punch’s Cabinet of Curiosities, a museum of weird and haunted artefacts and has just 

completed a short film about the Victorian Parlour Séance. He is a member of the International 
Brotherhood of Magicians, The British Society of Mystery Entertainers and a Most Exalted 
Member of The Magiculum.  niktaylor.co.uk 

 

TIRAMANI Jenny keynote, Friday 14.45 

 

Gendered Pockets: the difference in pockets worn by men and women c.1500-1900 

 

Around 1500, the two separate legs of men’s hose were joined at the crotch by a triangular piece of 
material called a cod-piece. At first this was a soft pocket that held a man’s genitals in place. Later in 

the 16th century it became less practical and simply the representation of a phallus with the aid of 
stuffing. At this time purses and pouches were being worn on the girdles of both men and women to 

hold personal possessions. Then, as the layers of dress worn became more complex and as the art and 
craft of the tailor developed, integral pockets became more numerous. The location and nature of 
pockets, stitched into or onto men’s and some women’s clothes by tailors, were dependent on the 

specific garments themselves. At various times throughout the 400 years covered, men’s doublets, 
jerkins, hose, coats, frocks, waistcoats and breeches all featured multiple pockets of many different 

shapes and sizes. From about 1700 to 1850 women’s garments featured fewer pockets stitched in, as 
part of their garments, but rather favoured separate textile pockets that they wore tied round and 
hanging from their waists. Exceptions were the items made by male tailors and staymakers; these 

included small pockets at the top of stomachers and stays, riding habits, and Court petticoats. The 
design and purpose of all these 16th-, 17th-, 18th- and 19th-century pockets will be explored, supported 

by images of extant garments and primary written sources, together with an account of some of the 
objects held within.  

Jenny Tiramani is the Principal of The School of Historical Dress, founded in 2009 to teach 

an object-based approach to the subject, based opposite the Imperial War Museum in Lambeth 
Road, London.  

Publications include three pattern books on 17th-century dress for the V&A (co-author, 2011, 
2012, 2016) and Patterns of Fashion 5 (co-author, The School of Historical Dress 2018). 
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Her work as a costume designer includes Anna Bolena by Donizetti (Metropolitan Opera, New 
York 2011), Andre Chenier (Royal Opera House, Covent Garden, 2015) and Twelfth Night 
(Shakespeare’s Globe and Belasco Theatre, New York, Tony Award for Best Costume Design, 
2014). 

 

TYCZ Katherine group 2a, Thursday 14.40 

 

Protective private prayer pouches in Early Modern Italy 

 

A plain linen pouch was unearthed along with the hoard of early modern mummified remains in a long-
forgotten crypt beneath a church in a mountaintop village of north-central Italy. Inside, a small religious 

medallion and a piece of paper, whose text is no longer visible, were discovered.  

This type of pouch was known as a breve in medieval and early modern Italy. Brevi took their name 
from brief texts found inside that were often composed of prayers, biblical phrases, and holy names. 

The paper or parchment breve would be folded and sealed or sewn inside a cloth pouch or other 
wearable container – their secretive nature necessary to preserve the efficacy of the text. A breve was 

meant to be worn on the body, usually around the neck. These objects were also known by the longer 
name, brevi da portare addosso [brevi to wear], further emphasizing connections to the body. Worn 
by devotees across the socio-economic spectrum, the pouches were made of a range of materials – 

from humble linen like the example found in the crypt to sumptuous silk examples embroidered with 
ancestral coats of arms in metallic thread. Brevi pouches could hold a variety of objects in addition to 

their handwritten and/or printed texts, such as small devotional images and objects. Their contents 
occasionally veered into superstitious territory and, since they were sealed shut, their wearers could 
acquire them unaware of their pouch’s potentially malicious contents. Church authorities viewed them 

as either dangerously superstitious or as useful devotional tools, and often attempted to regulate and 
control their use.  

This paper will explore the devotional value and materiality of these private prayer pouches from early 
modern Italy through analysis of surviving examples and by tracing evidence of their use in archival 
records and in literary accounts. 

 

Katherine Tycz is a historian of early modern Italian material culture, particularly the material 

text. She is currently an Irish Research Council Postdoctoral Fellow at the National University 
of Ireland, Galway. She earned her PhD in Italian from the University of Cambridge in 2018. 

From 2018 to 2019 she was an Andrew W. Mellon Postdoctoral Fellow at the Wolf Humanities 
Center at the University of Pennsylvania. She has taught at the University of Pennsylvania, The 
Rhode Island School of Design, and the Bard Graduate Center. She has worked in curatorial 

and exhibition research roles in museums in the US and UK. katherine.tycz@nuigalway.ie 

 

WRIGHT Deborah  group 7a, Saturday 13.35 

 

Drawers, secret memories, and the spatial array of the inside and outside of drawers, the 

brain, the body and the mind in room-object spatialisation 

 

Drawers and their contents can be utilised as spatialised secret parts of the body and mind, conscious 
or unconscious. I look at Sigmund Freud’s use of drawer metaphors relating to the mind and body as 
well as his study of ‘Aphasia’ (1891) in which ‘his anatomical, neurological and psychoanalytical works 

form a continuum’ (Stengel 1953). For Wollheim (1969), the mind is ‘a theatre upon whose stage the 
figures of fancy or imagination make their appearance’. I suggest that in ‘Room-spatialisation’ 

spatialising takes place into the spatial array of room spaces and the objects within them, replacing or 

mailto:katherine.tycz@nuigalway.ie
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supplementing the object function, and that the more anxiety a person experiences, the more their 
mind becomes a spatial working out of their internal world. I utilise a case study to exemplify these 

themes, of a psychotherapy patient whose presenting problem was risky sexual behaviours and binge-
eating, and who was very secretive about his parents. In a session he suddenly noticed a mirror on the 

back wall of the consulting room with drawers along the bottom. This became a very important item, 
which he would stroke and gaze at; it reminded him of a dresser in his early childhood dining room. 
The dresser was ‘a piece of furniture that was always there’ – the drawers contained place-mats and 

family board games. His mother left his father and the house when he was seven, taking only him and 
the dresser. The dresser was the only element left of the pre-separated parents’ home and its drawers 

contained items of eating and playing, pre-separation, that could never be fully re-utilised, and nor the 
memories that were shut in them. I consider opening secret drawers in the consulting room, as well as 

the Apothecary’s drawers, where the medicinal contents go inside the body to treat the brain and mind. 

 

Dr Deborah Wright is a psychotherapist (BPC, FPC, MBACP) and a lecturer in the Department 

of Psychosocial and Psychoanalytic Studies, University of Essex, where she is Programme 
Director of the Clinical Professional Doctorate Programmes and teaches on the clinical training. 

She is a trained artist and her art-work and academic research relate to humans’ relationships 
with their environment – rooms, places and spaces. She is currently writing a book on the 
patient’s relationship with the consulting room and virtual consulting room spaces.  
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